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“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 
MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND JES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
jows, Cases, Music Stands, &c. See Price Lists, 


81,ST. MARTIN'S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. - Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


MEMORY: SUCCESS. 


foes Contributes to Success ? 
A Good Memory. 
HAT Causes Failure in Life? 
A Poor Memory 
\ HAT can all obtain from Prof. Lotsetre’s Discoveries? 
A Good Memory. 


PHE PHYSIOLOGICAL ART OF NEVER FORGETTING—using none 
of the “Links.” “ Pegs,” “ Localities,” or “ Associations” of Mnemonics. 


Lost memories restored the worst made good, and the best better. Any book 
learned in one reading. 


Ay: ectus Post Free, giving opinions of Mr. RICHARD A. PROCTOR, 


DREW WILSON and others who have studied the System. 

A Day Class in Never Forgetting and for Cure of Mind-Wandering commences 
every Monday at 3 p.m. An Evening Class every Tuesday at g p.m. Great 
inducements to Correspondence Classes in above in all parts of the world, 
— in Families of the Nobility. Also private Lessons by Post and by 


ersonal Instruction. Profes -OISETTE. 27, Ne : : 
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Our double manual organs are unequalled, 


Our Concert Organ is the largest single manual’organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
3 - F 400 organs in stock, dealers can have their orders filled imme- 
Bax 0.— The Banjo scientifically taught by |diately, and will find our prices as low as any first class maker. 


; J -E.BREWSTER. Trickand Thimble Playing | There is a great difference in the quality of American organs, 
Specialities. N.B.—The “J. E Brewster.” Orchestra |924 urchesers should sce they are nce dessived by low prices, as 
jos are noted for their volume of tone and immense|‘"® "*** '* Siway® the cheapest tn the ent 


“Re power. All are numbered and branded Catawgues in all Languages mailed Free. 
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Annan Dane STUDIO. London Branch, Neumeyer Hall, 
Adjoining the Oxford Music Hall. HART STREET, BLOOMSBURY, W.C. 
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Musical Books for Students and School use, 





ELEMENTARY MUSIC by Dr. Westbrook (Zxaminer in 
Music, College of Preceptors) a Book for Beginners with 
Questions and Vocal Exercises, 5th Edition. (cloth 
Is. 6d, 

VX ERCISES inGENERAL ELEMENTARY MUSIC 
by K. Paige, Second Edition, Part I. Price 9d; Part 2 Price 1s. 
USICAL HISTORY and BIOGRAPHY by F. Crowest. 

(cloth 2s.) 

THE STUDENT'S HISTORY OF MUSIC, from the Christian 
Era to the Present Time, with 70 pages of Music Illustrations. 
2nd Edition. Price 7s. 6d, 

THE STUDENT'S HELMHOLZ; Musical Acoustics or the 
Phenomena of Sound as connected with Masic, by J, Broadhouse : 
over 100 illustrations, Price 7s. 6d. 


Price 1s, 


Price 
18, ; 


RULES and MAXIMS for YOUNG MUSICIANS by Robert | 


Schumann. Price 4d. 


ee 


THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Hussars) Price 2s. 6d. (cloth 4s.) 


THE LIFE AND WORKS OF MOZART by A. Whittingham 
Price 1s. (cloth 1s, 6d.) 


THE LIFE AND WORKS OF HANDEL by A. Wittingnam 
Price 1s, (cloth 1s, 6d,) 


RICHTER'S MANUAL OF HARMONY translated by Morgan, 
13th Edition. Price 7s, 6d. 


The only real translation ; was authorized by Richter himself. 


HOW TO PLAY CHOPIN by Kleczynski, translated by A 


Whittingham. Price 2s. 6d. (cloth 3s. 6d.) 


BEETHOVEN'S Pianoforte Sonatas, Explained by Elterlein 
Preface by Pauer. Price 3s. 6d. 


WILLIAM REEVES, 


185, 


( RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. gd 

“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”"—Musical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


HOIR LISTS— Postage 2d. per 100 extra. 

1. MORNING AND EVENING—Printed in red, Is. 4d. 
yer 100, 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—trs. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 44.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


TPFIREATISE ON HARMONY, Bein 

“The Harmony of Sounds.” 
Oxon. 8vo, cloth, red e:'ges. 
prices, 3s. 6d. 


a Third Edition of 
By Henry Hiles, Mus. Doc., 
Published at 8s. 6d. Reduced 
W. REEVES, 185, Fleet Street, London, E,C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London. 


PROFESSIONAL NOTICES. 

Mss FUSSELLE (Soprano), Pupil of Madame Sainton-Dolly, can now 
a accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 
Harrington Square, Hampstead Road, N.W. 


WN ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
Singing.) For Engagements for Oratorios, Ballad Concerts,&c. Address, 
19, Lloyd Square, London. 


NV R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 


Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne 
Derbyshire. 


ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of 
the London and Provincial Concerts. 
hampton, or, H. Nicholson, Esq., Leicester. 


\ATISS FRASER gives lessons in Elementary Musical Theory, personally or 


i by post. Candidates prepared for Musical Examinations. 
Beeches, Stowmarket. 


Address, Snow Hill, Wolver- | 


Address The | 


FLEET STREET, LONDON, EC. 


Price 2d. each. Post Free, 24d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &e., for 
Use in “ Choirs and Places where they Sing: ”— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No, 2.—FERIAL CONFESSION:—“STORY OF THE 

CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3,.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 

including the Three “ Orchestra ” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL, 

including the Three ‘‘ Orchestra” Prize Tunes, 

No. 5.—JEN TUNES to ‘“ JERUSALEM THE GOLDEN,” 

including the Three ** Orchestra” Prize Tunes. 


Lonpon, W. REEVES, 185, FLEET STREET, E.C. 
Price 14d (post free 2d). 


FOUR CHRISTMAS CAROLS (Price 14d the four), 


1 The Nativity, by A. H. Brown 
While Shepherds watched, by Berthold Tours 
In Bethlehem, by J. W. Elliott 
4 Emmanuel, by C. W. Jordan 
KING WINTER (Price 14d). 


Two part song for treble voices, with bass, or tenor and bass, ad hb 


\V. Reeves, 185, Fleet Street, London, E.C. 





“FOR THEE.” 
WoORDs BY M. P. 
Music by GILBERT BYASS. 


No. 1, in F minor, Compass C toG ... Price 4s. 
» 2,in Dminor, Compass AtoE ... ,, 4. 


By Post for Half Price. 
W. Reeves, 185, Fleet Street, London, E.C. 


ORGAN MUSIC. 





JUST PUBLISHED, 


FESTIVAL POSTLUDES FOR THE ORGAN. 
By Dr. W. VOLCKMAR. 


No. 1,in C. Op. 82. No. 4,in E. Op. 85. 
No. 2,in D. Op.83. No. 5,in F. Op. 86. 
No. 3, in E flat. Op. 84, No.6,inG. Op. 87. 
No. 7, in A flat. Op. 88. : 

Epitep sy ALFRED WHITTINGHAM 


First Copies offered to Subscribers at 48, GA. for the Complete Set 
Post Free. Future Price, 3s. each, Post Free. 


LONDON : W. REEVES, 185, FLEET STREET, E.C, 








Sole Agent—HAAKE’S CELEBRATED 


PIANOS—z6, Long Lane, E.C. 
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GEORGE WITHERS & Co. 





‘* Where can I buy a real Italian fiddle, and be 
sure I am receiving what I pay for?” The 
question is often asked, and the answer is often 
nothing more than—‘‘?” If we may judge by 
the amount of litigation about fiddles during the 
past few years, it would seem that fiddle dealers— 
some of them, at any rate—are as I'ttle to be 
trusted as horse dealers, and that it is quite ‘‘a 
toss-up’? whether a hundred guineas paid for 
‘“‘the real thing” does not after all turn out to 
have been dropped into the sea, only to be fished 
up from the depths by a chance haul of a lawyer’s 
net. There were found in Israel seven thousand 
who had not defiled themselves with the worship 





of Baal, but I do not think that in all London! 


there are more than seven fiddle-dealers—perhaps 





Bergonzi, a Carlo Guiseppe Testore, a veritable 
Joseph, a Carlo Tonois, and many others which 
are, in the language of the auctioneers, “ too nu- 
merous to mention.” These treasures were, in 
their way, a source of temptation, and I found it 
very difficult to avoid coveting my neighbour's 
fiddle. 

Mr. Withers’ establishment is literally crowded 
with fiddles, tenors, ’cellos, double basses, bows, 
cases big and little, and accessories of every kind 
used by the innumerable devotees of the string 
family. You can buy there a fiddle at any price, 
from five shillings to five hundred pounds. The 
resourses of the establishment seem almost un- 
limited, and on seeing such a vast accumulation 
of instruments of all sorts and sizes, and materials 
of all qualities and prices, one wonders where all 
the fiddles come from, and where they all go to. 

E xperto crede is my advice to anybody who wants 
to buy a fiddle either ancient or modern, low or 


not so many—who have not defiled themselves | high priced. The tricks of the trade are many and 
by the worship of Mammon, a god far more | various, and too often the smile of the trickster, 


potent and subtle than 
Baal. I believe, however, 
there are a few dealers who 
have not bowed the knee 
at Mammon’s shrine, and 
who would scorn to make 
a large profit by takinga 
large sum from an unwary 
buyer for a ‘‘ genuine” 
thing, while they sold him 
a trashy fiddle made last 
year in the parish of St. 
Ann’s, Soho. It is quite 
on the cards that the ‘‘ un- 
wary buyer” may take his 
bargain to half « dozen 
dealers in succession, dis- 
cover the fraud, sue the 
vendor, and get back his 
money and heavy damages | 
to boot, so that honesty is 
the best policy, and a really 
respectable dealer could 
not afford to commit such 
a fraud. 

I paid a visit not long 
since to the commodious 
premises of Geo. Withers 
& Co., of 51, St. Martin’s Lane, and Mr. George 
Withers, the head of this old firm, must certainly 
be numbered with the few who can judge an old 
violin, and who can not afford to sell a three-year- 
old for fifty times aS much as it is worth. 

George Withers learned his trade from his 
father, who purchased the business at Coventry 





Street of Mr. William Davis (the predecessors of | 
whom were Messrs. Norris and Barnes) in the | 
year 1846; he may thus be said to have acquired 


the art of judging a Strad ora Joseph almost as 
soon as he had left school and got into harness. He 


like that of the Heathen 
Chinee, is “‘ childlike and 
bland,” while his ways are 
as dark and devious as 
those of that innocent 
card-player. It is always 
better to take the opinion 
of a trustworthy expert 
like George Withers and 
pay him for his opinion 
than to trust to your own 
shrewdness. A high- 
priced fiddle is always a 
risky thing to buy with- 
out good advice, and good 
advice is cheap at any 
price. Bows as well as 
fiddles are sometimes the 
¥means of a_ complete 
swindle. Not very long 
j ago an enthusiastic ama- 
_ teur went to a country 
dealer for an Italian fiddle 
and paid a heavy price for 
it. A bow was also sold to 
him as a genuine Tourte 
for a very heavy sum. 
The purchaser came up 
to London, and while in town showed his bow to 
a London maker, and without giving him any in- 
formation, asked him what he thought about it. 
The reply was ‘‘I made that bow myself for—” 
naming the dealer who had sold it as a *‘ Tourte.”’ 
‘Oh, you did,” said the other, and went his way 
in silence. If he had been cheated over his bow 
why not over his fiddle too? He made enquiries, 
submitted the instrument to several dealers, found 
he had been cheated over both—sued the ven- 


dor, and got back his money as well as damages. 


has lived among fiddles from his childhood, and | 


knows the genuine thing, as it were, by instinct. 
He has in his keeping a number of ‘‘ old masters,” 
many of which could not be bought at a price 
under three figures, and the total value of which 
represents a very substantial piece of capital. 
Some of these precious gems I saw and handled, 
amongst them being a splendid Antonius and 


A well-known manufacturer used to advertise his 
starch as follows :—‘* When you ask for starch, 





| see that you get it, as inferior kinds are often substi- 


| tuted.”’ 


The moral is obvious—when you pay for 
an old Italian fiddle see that you get it, and to this 
end take the opinion of an honest judge. 

The catalogue of this firm contains some 
specialities of their own, among them being a 
cushion to put between the left shoulder and the 


Hieronymus Amati, a Giovanni Grancino, a Carlo | back of the violin, which, when used by ladies, is 
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tied round the neck by a neat silk ribbon. So 
many ladies play the violin now-a-days, that this 
cushion will doubtless have a good sale. A neat 
little machine for turning the pegs is another 
speciality which will enable ladies to tune the 
violin with scarcely any strain upon the fingers. 

Mr. Withers is a careful and experienced 
repairer, as well as a maker and dealer; and 
valuable instruments needing repairs may be 
entrusted to him in the fullest confidence that 
justice will be done. Repairs demand very great 
care, knowledge and experience, and a “ tinker ” 
may in a single hour completely ruin a Strad ora 
Joseph. In this respect the cheapest is almost 
certain to be the dearest ; repairing requires time 
as well as care, and the time of good repairers is 
worth money. If you are the fortunate possessor 
of a really fine and valuable instrument which 
wants mending, or needs a new bridge or sound- 
post, beware of all things of a ‘‘ penny-wise and 
pound-foolish” policy ; and remember that even 
in such an apparently simple matter as the repair- 
ing of a violin, you cannot buy a race-horse for the 
price of a donkey ! 

Fraus est celare fraudem—it is a fraud to conceal 
a fraud, though many do it for the sake of profit. 
Mr. Withers, however, does not belong to this 
class; and if you take to him a fiddle which you 
believe to be valuable, but which he knows to be 
worthless, he will tell you candidly that when you 
have paid him two or three guineas to repair the 
instrument, its entire value will be about half what 
it would cost you to mend it. For everything 
which can possibly be required in connection with 
stringed instruments, old or new, I know no maker, 
or dealer, whom I can more confidently recom- 
mend than George Withers, whose portrait ac- 
companies this sketch. 

THE STROLLING PLAYER. 





THE CONSERVATORY AT PRAGUE. 


Tue Prague conservatory was founded in the 
year 1808, by the Bohemian States. The earlier 
directors were Dionys Weber, Friedrich Kittel, 
and Josef Krejci. The number of pupils is always 
trom 170 to 180, and of professors, 22. Conditions 
for admission: Age not under ten to thirteen 
years, preparatory elementary knowledge of 
music, recommendation from the fifth class of 
the public schools, and perfect health. 

The instruction is free, only foreigners paying 
the yearly terms of eighty florins. Duration of 
studies, in the instrumental school, six years; in 
the vocal, four years. 

Celebrated pupils of this school were Henriette 
Sontag, Mallinger, Laub, Popper, Abert, Slavik, 
Ondricek, Kalliwoda, Glaser, Wihan, Hrymaly, 
Grunfeld, Schutky, Neukirchner, Halir, Zajic, 
Slansky, Wirth, Frl. von Ehrenberg, the brothers 
Sitt, Schittlik, Simandl, and last but not least, 
the present director of the Institute, Director 
Bennewitz, under whose direction the establish- 
ment is flourishing rarely, and to whose earlier 
labours in the branch of violin instruction many 
a young virtuoso may attribute his brilliant 
success. The conservatory gives annual concerts 
for the pension fund of the professorships, and 
which not only give Prague excellent orchestral 
performances, but also serve to introduce there 
most of the foreign celebrities. 


| 
| 











MESSRS. BROADWOOD’S BAND. 


In connection with the programme of a concert 
recently given by the work-people of this old firm, 
the following interesting particulars are given :— 

Of the nine Muses, one at least, was revered in 
the factory as far back as 1854, when Messrs. 
Broadwood’s workmen hired the ‘‘ Royal Soho” 
Theatre for a night, and there gave a highly 
successful dramatic entertainment. It is fair to 
assume that the connection which exists between 
the arts may have given an impetus to the culture 
of music in the manufactory, the possible culmin- 
ation of which was the Grand Concert by Messrs. 
Broadwood’s workmen, at the Hanover Square 
Rooms, on the 23rd January, 1860. It was shortly 
after this event that the ‘‘ Wind Instrument Class”’ 
was initiated. The band received its first lesson 
on Wednesday, the 18th April, 1860, from Mr. 
Sullivan, instructor of music, at Kneller Hall, and 
sire of the distinguished Sir Arthur Sullivan. It 
is interesting to know that Arthur, then sixteen 
years of age, on certain occasions played the bass 
drum, that Mr. Walter Bache performed on the 
tenor sax horn, and that other now noted pro- 
fessors helped to evoke the martial strains on 
practice nights. The drum and fife band may 
be mentioned as a_ supplementary institution 
which was formed in February, 1861, of twenty- 
four lads, one of whom, Mr. H. S. Mountain, now 
holds the post of first clarionet in both the 
Queen’s Westminster, and the Broadwood Bands. 
The energetic band-master, Mr. Sullivan, having 
lost no time in preparing his pupils for a public 
display, on Friday, 9th May, 1862, a memorable 
concert, under the patronage of Earl Grosvenor 
(now Duke of Westminster) and Lord Gerald Fitz- 
Gerald, was given at St. James’s Hall, amongst 
the artistes being Madame Sainton-Dolby and 
Messrs. Santley, Sainton, Vieuxtemps, Francesco 
Berger, Arthur Sullivan, Walter Macfarren, 
Ernest Pauer and Charles Hallé. The manage- 
ment of this and the succeeding annual concerts 
of the band, which usually took place in March, 
at the Pimlico Concert Rooms, and were held 
without intermission for sixteen years, was under- 
taken by Mr. A. J. Hipkins, and, as may be 
expected, were always successful, artistically and 
financially. In 1865 there was a profit of £15; in 
1869—when Mr. Franklin Taylor and Mr. 
Lazarus assisted—f17; and in 1872, far. 

A red-letter day for many years in the manufac- 
tory was that of the annual dinner of the band, 
taking place in July, and generally at Southend, 
one of the members of the firm presiding at table. 
Amongst the attractions of the outing was a care- 


_ fully prepared selection of music by the band. 


| 
| 
| 


These festivities were always well attended. In 
1863, 100 were present, in 1865 (at Rosherville 
Gardens), 88; in 1868, 117; in 1869, 92; 1871, 
g6, and in 1872, 93. 

Towards the end of 1864 the band sustained a 
loss in the death of its energetic and esteemed 
band-master, Mr. Sullivan; in memento of whom 
Mr. Arthur Sullivan in 1869 made the band a 
donation of the music used at its practices by his 
father. This gift was bound by the committee 
into twenty books. Mr. Sibold now conducted 
the band till 11th May, 1870, when having 
insufficient leisure to devote to it, he tendered his 
resignation, In his stead, on the 14th of the 
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same month, the present conductor, Mr. Charles 
Doust, band-master of the ‘“‘Queen’s Westmin- 
ster” Volunteers, was appointed, the free use of 
the Museum, Horseferry Road, with gas and 
firing, for the practice of his regimental band, 
being accorded him by Messrs. Broadwood. The 
facilities in the manufactory for acquiring a know- 
ledge of music are many, but none less expensive 
than those afforded by the band. There is no 
entrance fee, the quarterly subscription is nominal, 
there are classes for beginners, and money is 
advanced to purchase instruments. The band- 
master instructs especially in the violin, clarionet 
and cornet, and for other orchestral instruments 
private lessons can be obtained at moderate fees. 
The use of this band is obvious. To those 
engaged in the pianoforte trade music is often 
invaluable, and many an one who, by taking 
lessons in the Museum, has learnt an instrument, 
has found in that knowledge an additional means 
of livelihood. 





TECHNICS OF ORGAN PLAYING. 


Continued from page 284. 


In order to strengthen the third and fourth fin- 
gers of each hand it is necessary to exercise them 
thoroughly every day, and as the requisite training 
is purely mechanical, and has nothing to do with 
music, it can for a considerable time be practised 
quite as well without as with a keyed instrument. 

The mechanical exercises now to be described 
will effect the desired improvement gradually, per- 
fectly, and in as short a time as possible ; but here 
I must repeat that which can hardly be too often 
repeated—the necessary time for the evolution of 
the weak fingers cannot be abridged; the process 
of development exactly resembles that of a boy 
into manhood, and no one would dream of shorten- 
ing by extra feeding the time which is required 
by nature for that development. 

The student is supposed to be seated in front of 
a table, or with a book or anything else which pre- 
sents a flat surface, upon his knees; upon this flat 
surface he will place his fingers firmly, but not too 
heavily, in the manner before described; having 
by this means got the fingers and thumbs into cor- 
rect position he should raise both hands about half 
an inch and go through the following exercises :— 
1. Right hand: Let the fingers fall one after the 
other upon the flat surface in the following order, 
taking care when a finger falls to let the preceding 
finger rise, so as not to have two fingers down at 
the same time; X24,314,2X1,321. Left hand: 
42X,13X,243,123. Afterrepeating this exercise 
several times with each hand separately, it should 
be practised with both hands together, and repeated 
several times. 2. Right hand: Hold the thumb 
firmly on the flat surface, whilst the fourth, third, 
and second fingers fall and rise in succession in the 
following order, 4323, 4323; then hold the second 
and fourth finger down firmly, keeping the remain- 
ing three raised (the first and third as high as pos- 
sible), and exercise the third finger only, letting it 
fall and rise until a short time, but not too long, 
after the hand aches. At this point the following 
rules for all technical exercises may fitly be given :— 
1. Always continue the exercise until a short time after 
the hand aches. 2.In the exercise of the third and 


fourth fingers take care to raise them as high as possible. 


If these rules are carefully observed the student 








will soon perceive the development of his hand ; 
he will notice that he is gradually able to raise the 
third finger higher, and thus give it a greater fall; 
also that he can continue to practise any given exer- 
cise a longer time without causing his hand. to 
ache. Left hand: Hold the thumb down and let 
the second, third and fourth fingers fall and rise in 
succession as follows :—2 3 4 3, 2 3 4 3; then hold 
the second and fourth fingers down, and exercise the 
third finger only as directed for the right hand. N.B. 
Here it may be as well to add that at first it is 
better to exercise each hand separately, and after- 
wards, both together, in all the succeeding exercises; 
but as the third and fourth fingers increase in 
strength and independence the separate exercise 
of the hands may be dispensed with. 3. Right 
hand: Hold the third and fourth fingers down and 
let the second and first fingers and thumb fall and 
rise in this order:—2 1X1, 21 xX1; then hold 
the thumb and second finger down and exercise the 
first finger alone. Left hand: Hold the third and 
fourth fingers down and exercise the thumb, first 
and second fingers thus:—x I 2 1, XI 2 1T3 
afterwards hold the second finger and thumb down, 
and exercise the first finger. 4. Right hand: Hold 
the thumb and fourth finger down, and let the third, 
second and first fingers fall and rise in succession— 
3212, 32 1 2; then hold the third and first 
fingers down, and exercise the second. Left hand: 
Hold the fourth finger and thumb down, and let 
the third, second, and first fingers fall and rise in 
succession; next hold the third and first fingers 
down, and exercise the fourth alone. 5. Both 
hands: Hold the thumbs and the first and third 
fingers down, and let the other fingers rise and fall 
together. 6. Both hands: Hold the thumbs and 
the second and fourth fingers down, and let the re- 
maining two fingers rise and fall together. 7. 
Both hands: Hold the first, third, and fourth 
fingers down and let the thumbs and second fingers 
rise and fall together. 8. Right hand: Hold the 
second and fourth fingers down, and let the thumb 
and first finger fall and rise alternately, thus :— 
xX Ix,1x 1, &c. Left hand:—Hold the thumb 
and second finger down, and let the fourth and 
third fingers fall and rise alternately, thus :—4 3 4, 
343, &c. g. Right hand: Hold the thumb and 
fourth finger down, and let the first and second 
fingers fall and rise alternately, thus :—1r 2 1, 2 I 2, 
&c. Left hand: Hold the thumb and fourth finger 
down, and let the third and second fingers fall 
and rise alternately, thus :—3 2 3, 232,&c. N.B.— 
The object of this exercise will be clearly apparent 
when it is played on a pianoforte ; the weak third 
finger of the left hand is brought into competition 
with the strong first finger of the right hand, and 
the problem is to obtain an equal quality of tone 
with each of these fingers. ro. Right hand: Hold 
the thumb, first, and fourth fingers down, and let 
the second and third fingers fall and rise alternately, 
thus :—2 3 2, 323, &c. Left hand: Hold the 
thumb, third and fourth fingers down, and let 
the second and first fingers fall and rise alter- 
nately, thus:—212,121, &c. N.B.—Here the 
weak finger of the right hand is brought into com- 
petition with the strong finger of the left hand. 
11. Right hand: Hold the thumb, first, and second 
fingers down, and let the third and fourth fingers 
fall and rise alternately, thus :—3 4 3,43 4, &c. 
Left hand: Hold the second, third, and fourth 
(To be continued.) 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD ot 
learning to SinG at SicutT from the Stars, is by 


means of the LETTER-NOTE SYSTEM. 
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The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
Is. 6d.; paper, 1s. In this course the notes are 

‘gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING MéTHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception thecheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

<BITER-NOTZ VOCALIST. For Class and Home 
S:nging, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers ? Freedom's 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, | 
God Speed the Right, Our Country, Our Father- | 
land; 9. Harvest Song, Dulce Domum, Holiday’ 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 


Tlluminated Covers. 

No 1. HOME, DEAREST HOME! J. Guesr. 
Arranged as a duct for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezz.-soprano or baritone. Published 
at 35., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
260. CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTERROW, E.C. 


W, REEVES, 185, FLEET STREET EC. 


low Society of Arts Practical Examination in Vocal and Instrumenta 
Music will be held in London at the Society's House in the week 
oommencing June gth. 


Full particulars on application to the Secretary, H, Trueman fi 
House, Adelphi, London, W.C, i ne 





— SELL MUSICAL INSTRUMENTS of every description, also Libraries of 

Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale devoted 
exclusively to this class of property) every month, single instruments inserted. 
Consignments received at any time.—PUTTICK and SIMPSON, 47, Leicester- 
square, London, W.C.—(Established, 1794.) 


TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 


500 pp. Pike te toe par ‘Cloth, Bs. Gd. 
REEVES’ 
MUSICAL DIRECTORY for 1885, 


OF GREAT BRITAIN AND IRELAND. _ 
Contains 200 pages more than any other Mejpfeal Directory, 
and sold at less price. 


Largest, best and most correct Directory published. 
W. REEvEs, 185, FLEET STREET, Lonpon, E.C. 


Be Orchestra f 
MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 





SUBSCRIPTIONS. s. d. 
12 months e os ooo ooo 6 6 
6 months oe ove on oe 3 3 
3 months oes 18 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 
a 


Price 4/-, (post free af-), . 
A BUNCH OF VIOLETS. 


Song with Piano and Violin Accompaniment. 
By H. R. CouLpRey. 
London: W. REEVEs, 185, Fleet Street, E.C. 





THE BEST 
VIOLIN AND ‘CELLO STRINGS KNOWN. 


Sold at Manufacturers prices by 
3AADER, Gut Manufacturer, 
188, Mount Pleasant, Liverpool. 


THEO. 


| Agent for Romanin & Co., Righetti. Vincenzo: 


Composer, 5, 


and others in NaApLEs, Papua, RoME AND TREVISO. 





AvuTHoRS oF sonas can have their words set to music 
in a simple, and effective style, by Mr. C. E. Brookman, 
Carey Place, Watford Herts,—Terms 
Moderate. 


SEEING AND PERCEIVING. 


A COMPREHENSIVE and satisfactory book on the 
rendering of the pianoforte compositions of the 
classic masters remains yet to be written. The 
necessity for such a work will be obvious if it is 
remembered that there is a wide chasm between 
ideas as they appeared to the mind of the com- 
poser, and the bare notes, which from the nature 
of things, are the only means by which he can 
put those ideas on paper. We call it a wide 
chasm, though whether it is wide or narrow 





depends on the individual feeling of the player ; 


but the number of pianists who study the musical 
classics is on the increase year by year, and 
amongst that number there will always be a large 
majority who think that by playing the notes 
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correctly and marking all the fortes and pianos | 


they give a satisfactory rendering of a classical 
piece. 
people grievously err. The kind of piece which 
affords the widest scope to a player of deep 
feeling is just the kind which for the merely 
mechanically dexterous player has no charm. 
For the latter a slow, dreamy movement which 
lies well under the fingers, and offers no oppor- 
tunity for gymnastics, has no attraction, because 
its proper execution demands qualities which he 
does not possess, which he cannot comprehend, 
and the display of which in others he calls either 
‘‘mannerism,” or ‘‘sickly sentiment.” Such 
pieces are too easy for him; there is too much of 
the composer, and not enough of the player; the 
music appeals to the soul, and he is all finger and 
wrist ; the composer asks him to play mut innigsten 
empfindung, and as he has little or no feeling of 
any sort, the deepest feeling is utterly beyond him ; 
but the player who feels what the music is, revels 
in such pieces—they seize upon his whole being; 
every nerve within him vibrates in sympathy with 
the tones which his fingers produce on the instru- 
ment; the notes on the paper only show him 
where his fingers are to be placed, but are utterly 
inadequate for the purpose of revealing that spirit- 
uality which his own inner nature can alone 
supply. A slow movement is the sure test of a 
player's fitness for his work, and it is chiefly with 
the rendering of slow movements that a work such 
as we have spoken of would deal. Let us con- 
sider an example: Ex uno disce omnes. 

Take for instance the Largo e mesto in Beet- 
hoven’s Sonata in D (No. 7 of the thirty-two). 
How few who sit down to play that marvellous 
outcry of deep sorrow ever get beyond the crochets 
and quavers, and fortes and pianos! To do justice 
to such a movement we must try to put ourselves 
in Beethoven’s place, and to form some conception 
of the sufferings which gave it birth. Who that 
had not known deep grief could ever have imagined 
music like that? Its sombre tones appeal to the 
heart of the player, and not to his ear alone; it 
is a cry wrung from the very soul—an embodiment 
in tones of feelings which struggle in vain to find 
utterance in words. In playing it one is imper- 
ceptibly led first to admire, and then to wonder 
that notes so easy to play should be so hard to 
understand. There are no tours de force, no bril- 
liant passages, no demand upon strength of wrist 
or dexterous and complicated fingering—but a 
plain piece of music which might be played by a 
tyro so far as difficulties of execution are con- 
cerned. But what music! The printed notes are 
only a magnifying lens through which to read the 
heart of the writer; and your superficial player, 
be he ever so clever with his fingers, has no taste 
for such reading. The music is a puzzle to him; 
he will hurry the time, lest his auditors think he 
cannot play it quickly,; he will play it too loud, 
and rob it of allits tender grace; he will play 
the notes as written; but he will fail altogether 
to comprehend that part of the music which is 
not and never could be written—the deep yearn- 
ing of a crushed heart. He will be so taken 
up with the framework of the lens, that he will fail 
to read what it only reveals to those capable of 
perceiving as well as seeing. There is all the differ- 
ence in the world between seeing and SS 
the man of finger sees, but the man of feeling per- 


It is precisely on this point that so many | thought out the problem, and arrived at a solution. 





cetves. Heof the fingers ruins the slow move- 
ment; while he of the feelings shows that he has 





The music has entered into him and become part 
of himself; he knows it and loves it ; wherever he 
plays it—be it in public, or in the privacy of his 
own room, with no ear but his own to listen—the 
image of the solitary sufferer, from whose soul it 
sprung, is ever present before him, and whatever 
the music may be to others, to him it is sacred, 
because sorrow has touched it. 

Musical feeling, as we understand the words, is 
given to but few. Nature distributes her gifts in a 
most erratic fashion; and many who regard the 
playing of the pianoforte as the purpose for which 
they were created, seem to have been passed over 
entirely when Nature was bestowing this rarest and 
most priceless of all gifts to musicians. It is only 
given to exceedingly sensitive and highly-strung 
nervous natures, and every devotee of the piano is 
not thus endowed. 

It is of course true that neither book nor teacher 
can impart what nature has not bestowed, but they 
may at least give hints as to how certain works 
should be performed, and thus help to stimulate 
the musical feeling where it is present, and to pre- 
vent gaucherie where it is not present. There is no 
reason why directions should not be given to such 
players as need them; and we trust that the notes 
of Lebert and Von Biilow on Beethoven's Sonatas, 
which are now appearing in our columns, will be 
found helpful to students. Beethoven is reported 
to have said that people who did not know how 
fast to play his music should not play it at all. If 
he ever did say so he surely had in view such 
movements as the one we have alluded to, which 
tells its own tale, and to players with genuine feel- 
ing needs no metronome marks, and but few marks 
of expression. The ‘ notes” just spoken of show 
how two men, both first-class players, may look at 
classical works from very different points of view. 
Lebert contents himself in the main, with pointing 
out the relation of the various parts of a movement 
to each other, and sundry directions as to the accur- 
ate performance of turns, shakes, and other embel- 
lishments ; while Von Biilow goes right into the heart 
of the thing, and (as will be seen when we come 
to the point where he takes up the parable), tries 
to inspire his readers with some of that “inmost 
feeling,” with which he is himself so richly endowed ; 
thus, for example, in pointing out the thematic 
nature of the opening bars of the great ‘‘ Wald- 
stein” sonata, he says the chords in quavers are to 
be regarded as giving out the theme in tremolo, and 
takes that wide view of the composition which 
proves that he not only sees the printed notes, but 
also perceives the spiritual body of which the 
printed notes are but the outward and visible cover- 
ing. Herein lies the secret; herein is the differ- 
ence between the executant and the man of soul— 
the one looks with his eyes only, and sees nothing 
which they do not see; while the other discerns 
that part of a composition which the bodily eyes 
can never behold ; he rejoices when the composer 
rejoices, weeps when the composer weeps, feels 
with him and for him, assimilates the musie until 
it is a part of his own nature, and thus inspires 
every interpretation with the divine fire of his own 
artistic nature. The two styles are as wide as the 
poles asunder, and in the very nature of things 
must ever remain so—Poeta nascitur non fit. 
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MUSIC STUDY IN GERMANY. 
3y AMY FAY. 
In TAusic’s CONSERVATORY. 
Continued from page 285. 


Tausig grew more and more savage, and made 
her skip whole pages in his impatience. ‘‘ Play 
here !”” he would say, in the most imperative tone, 
pointing to a half or a whole page farther on. 
“This I cannot hear!—Go on farther !—It is too 
bad to be listened to!” Finally, he struck the 
music with the back of his hand, and exclaimed 
in a despairing way, “Kind, es liegt eine Seell 
darin. Weiss du nichts liegt eine SEELE darin ? 
(Child, there’s a soul in the piece. Don’t you 
know there is a soul init ?)” To the little Timan- 
off, who has no soul, and who is not sufficiently 
experienced to counterfeit one, this speech evi- 
dently conveyed no particular idea. She ran on 
as glibly as ever till Tausig could endure no more, 
and shut upthe music. I was much disappointed, 
as it was new to me, and I like to hear Timanoff’s 
little fingers tinkle over the keys, ‘‘Seele” or no 
‘‘Seele.” She has a most accurate and dainty 
way of doing everything, and somehow, in her 
healthy little brain I hardly wish for Seell ! 

Last of all Fraulein L. played, and she alone 
suited Tausig. She isa Swede, and is the best 
scholar he has, but she has such frightfully ugly 
hands, and holds them so terribly, that when I 
look at her I cannot enjoy her playing. Tausig 
always praises her very much, and she is tremen- 
dously ambitious. 

Tausig has a charming face, full of expression 
and verysensitive. Heis extremely sharp-sighted, 
and has eyes in the back of his head I believe. 
He is far too small and too despotic to be fascin- 
ating, however, though he has a sort of captivat- 
ing way with him when he is in a good humour. 

I was dreadfully sorry to hear of poor Gotts- 
chalk’s daath. He had a golden touch, and equal 
to any in the world, I think. But what a romantic 
way to die!—to fall senseless at his instrument, 
while he was playing ‘‘La Morte.” It was very 
strange. If anything more is in the papers about 
him you must send it to me, for the infatuation 
that I and 99,999 other American girls once felt for 
him, still lingers in my breast! 

On Saturday night I went for the first time to 
hear the Berlin Symphony Kapelle. It is com- 
posed only of artists, and is the most splendid 
music imaginable. De Ahna, for instance, is one 
of the violinists, and he is not far behind Joachim. 
We have no conception of such an orchestra in 
Amerlca.* The Philharmonic of New York ap- 

This was written before the full development of the 
Thomas Orchestra. The writer had heard it only in its 
infancy. 
rpoaches it, but is still a long way off. This or- 
chestra is so perfect, and plays with such precision, 
that you can’t realise that there are any performers 
at all. Itis just a great wave of sound that rolls 
over you as smooth as glass. As the concert halls 
are much smaller here, the music is much louder, 
and every man not only plays piano and forte where 
it is marked, but he draws the fone out of his 
violin. They have the greatest pathos, conse- 
quently, in the soft parts, and overwhelming 
power in the loud. Where great impression is 











required the conducter almost ceases to beat 
time, and it seems as if the performers took 
it ad libitum; but they understand each other 
so well that they play like one man. It is too 
ecstatic! I observed the greatest difference in 
the horn playing. Instead of coming in in a 
monotonous sort of way as it does at home, and 
always with the same degree of loudness, here, 
when it solo, it begins round and smooth and full, 
and then gently modulates until the tone seems to 
sigh itself out, dying away at last with a little 
tremolo that is perfectly melting. I never before 
heard such an effect. When the trumpets come 
in it is like the crack of doom, and you should 
hear the way they play the drums. I never was 
satisfied with the way they strike the drums in 
New York and Boston, for it always seemed as if 
they thought the parchment would break. Here, 
sometimes they give such a sharp stroke that it 
startles me, though, of course, it is not often. 
But it adds immensely to the accent, and makes 
your heart beat, I can tell you. They played 
Schubert’s great symphony, and Beethoven’s in 
B major, and I could scarcely believe my own 
ears at the difference between this orchestra and 
ours. It is as great as between and Tausig. 

Tausig is off to Russia to-day on a concert tour, 
and will not return until the rst of May. Out of 
six months he has been in Berlin about two and a 
half! However, as I am not yet in his class it 
dosen’t affect me mnch, but I should think his 
scholars would be provoked at such long absences. 
That is the worst of having such a great artist for 
a master. I believe we are to have no vacation 
in the summer though, and that he has promised 
to remain here from May until November without 
going off. Ehlert and Tausig have had a grand 
quarrell, and Ehlert is going to leave the conser- 
vatory in April. I am very sorry, for he is an 
admirable teacher, and I like him extremely. 

We had another Musical Reading on Sunday, 
at which I played, but all the conservatory classes 
were there, and all the teachers, with Tausig, also, 
so it was a pretty hard ordeal. The girls said I 
turned deadly pale when I sat down to the piano, 
and well I might, for here you cannot play 
anything that the scholars have not either played 
themselves or are perfectly familiar with, so they 
criticise you without mercy. Tausig plays so 
magnificently that you know beforehand that a 
thing can be more than comparatively good in 
his eyes. Fraulein L. is the only one of his pupils 
that plays to suit him. Ido not like her playing 
so much myself, because it sounds as if she 
had tried to imitate him exactly—which she 
probably does. It does not seem spontaneous, 
and she is an affected creature. They all 
think ‘the world’ of her at the conservatory, 
and I suppose she is quite extraordinary; but I 
prefer Fraulein Timmanoff—‘ die kleine Person,” as 
Tausig calls her—and she is, indeed, a “ little per- 
son.”’ On Sunday Fraulein L. played the first part 
of a sonata by Chopin, and Tausig was quite 
enchanted with her performance. I thought he 
was going to embrace her, he jumped up so im- 
petuously and ran over to her. He declared that 
it could not be better played, and said he would 
not hear anything else after that, and so the school 
was dismissed, although several had not played 
that expected to do so. 

(To be continued.) 
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FOREIGN NOTES. 

Two new lady violinists, Closilde and Adelaide Milanollo, 
have recently performed with great eclat, in the Teatro dal 
Verme, at Milan. 

Liszt is at work on the fourth volume of his ‘‘ Memoirs,” 
which contains a mass of interesting matter, as might be 
expected. The entire work will make six volumes. 

The Neue Zeitschrift says Dr. Amberg is to succeed the 
late Dr. Damrosch, as conductor of the German Opera in 
New York. Dr. Amberg will be assisted by Mr. Walter 
Damrosch, the son of the deceased conductor. 

Gounod has completed his new oratorio, “‘ Mors et Vita,” 
which is to be produced at the next Birmingham Festival. 

Rubinstein conducted his own ‘* Tower of Babel,” and 
also played Beethoven's E flat Concerto, at a recent 
Gewandhaus concert at Leipsig. 

Buchholz, the emminent organ-builder, died a few weeks 
ago; his father died only a few months before him, and 
there are no successors of the name to carry on this old- 
established business. 

Herr Bramback, Capellmeister at Boun, whose opera 
* Alcestis” is well-known in Germany, has just finished a 
new opera called ‘ Ariadue.” 

Ponchielli’s opera ‘‘Giaconda,” has recently been per- 
formed, for the first time with German words, at the Vienna 
Opera. Pauline Lucca sustained the title role. 

Wagner's “ Walkyre” was performed for the first time in 
Stuttgart, on the anniversary of his death, Feb. 13th. 

Le Ménestrel is printing a series of interesting articles 
on Rossini. 

A new opera, by name La Derelitta, by Viscount d’Arneio, 


a composer of some repute in Lisbon, is in preparation at ~ 


the theatre in that city. 

The musical council of the Royal Academy of Musical 
Amateurs at Lisbon, has given a commission to three of its 
members, to collect a comprehensive library for the institu- 
tion. The library is to comprise scores original auto- 
graphs, biographies, and musical literature of every sort. 

Madame Montiguy-Remaury has been playing in Holland, 
with brilliant success. One of the journals at The Hayne 
says her playing combines an energy quite masculine with 
a charm altogether womanly. 

Mr. Frederic Archer, the editor of The Keynote, writes as 
follows of a new opera, brought out at New York, on the 
21st Feb.:—Millocker’s latest production ‘*‘ Gasparone,” was 
simultaneously produced in English and German in this 
city at the New Standard and Thalia theatres respectively, 
on Saturday night. The Libretto is painfully weak and ex- 
ceedingly verbose, and the music is a mere rechauffe of ex- 
cerpts from Strauss, Suppé, Audran and others, combined 
with occasional reminiscences of Gounod, Wagner, and 
Stephen Adams. It is entirely destitute of local colour, 
and although carefully scored is of little value or interest 
At the Standard the ‘‘ book” has been translated by Mr. 
Sydney Rosenfeld, who, on this occasion, has not particularly 
distinguished himself. It is prosy, dull, and common-place, 
still the adaptor is not wholly to blame, for the original is 
even worse. 

The *“ Technicon” is the name of an invention by Mr. 
J. Brotherhood, of New York. If it is what it claims to be, 
students will find it very serviceable. The benefits claimed 
to be derived by its use are principally these :—1st. To 
loosen up the hand and excite the muscles into action, 
before pianoforte playing, thereby giving the performer 
great freedom and independence of finger and power of 
technique. In fact, to strengthen and make pliable the 
hand’s anatomy in a very short time compared with the 
time required to accomplish the same key-board practice 
only. 2nd. By its continued daily use, to develop a 
gradually increasing strength of technique. 3rd. To 
“‘equalise the tone-producing powers of fingers.” 4th. To 
develop the muscles which control the several movements 
of the thumb. 5th. The development of “a power of 
producing sympathetic finger tone.” 6th. The develop- 
ment of “delicacy of touch,” 7th. To develop “ facility 
and strength in octave playing.” 8th. To prevent finger 
paralysis from over practice. 

Dr. Sigmund Lebert is dead. He, with the assistance 
of Louis Stark, wrote a piano school. Lebert was born in 
1822, and studied in Prague under Thomaschek and 
Dionys Weber, but since 1857 he has been an active 
teacher in the Stuttgart Conservatory. His reputation 
rests principally on the elegant editions of classic works 
which he edite ; and he wrote with Von Biilow, the notes 
on Beethoven’s sonatas, a translation of which is now 
appearing in these pages. 




















WORDS FOR MUSIC. 
THE BOHEMIAN. 


Oh, free as the air, devoid of care, 

As a butterfly on its wing ; 

I laugh through life at the dullards strife, 

For life is a wayward thing. 

My palace roof is the spacious sky, 

Its walls are the houest trees; ~ 

Where the sturdy birds make melody 

In their leafy chapel of ease. : 

The world may sneer, with a lip austere. 

From its cynical home of sin; 

For I hold a place in the human race, 

And never toil I nor spin. 

Yet many a base and hollow knave - 

Lives under a laced cravat; 

I'm king of my conscience and I crave 

Not a crown—save my gipsy’s hat ! 

The winsome wile of a woman's smile 

Has never a welcome for me}; 

But a fairv face of tender grace 

I cherish in memory: 

It lies in a grave, alas! so deep; 

And my foolish tears will start, 

For life, with love, together sleep 

In the sepulchre of my heart. 

Henry BERTRAM. 
|The above words are copyright. Musical composers de- 

siring to use them may have full particulars concerning 
them by applying to the publisher, W. REEves, 185, Fleet 
Street, London, E.C. 


PRIZE COMPETITION.—For tunes in Short Score for 4 

Voices to the Hymn. “O love who formed’st me to wear 
(Hymns Ancient and Modern No. 192—Church Hymns 
456). The First Prize will be £2 2s. for the best Tune. 
The Second and Third Prize will be Musical Works to the 
value of 10s. 6d. 


Tunes may be sent up to March 25. 


see the Orchestra, Sept. 1st, 1884 


For further particulars 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 
will not be awarded. 


Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 


MOTTOES. 


“© Love who Formd’st me to Wear.” 
Additional mottoes received :— 

Larkhall—Harrow—St. Edmunds—Sackbut—Excelsior— 
Sub judice—Of what use—Spes—God is Love—Love— 
Sciolist—Shenstone—N abrog—/Eterna—Spero Deo—Lark- 
field—Exonia—Squance—Sola Deo Salus—Abernethy— 
Beth. 

“The King of Love my Shepherd is.” 


Additional mottoes received :— 





Scotia—Rex—Fido—Francesca— Topaz—Pastor—Chalice 
—Wellspring—also Omega, composition but no correspond- 
ing motto. 


At the meeting of the Society of Arts on Wednesday 
next, Mr. A. J. Ellis will read a paper on “ The Musical 
Scales of Various Nations.” Sir Frederick Abel, D.C.L., is 
to preside. An interesting evening may be expected. 


Tocuupi’s Harpsicnorps. One of the most celebrated 
makers of the Harpsichord was Tochudi. He was born in 
1702, in Switzerland, and came to England sixteen year 
later as a journeyman joiner, and is said to have commence 
the manufacture of Harpsichords 150 years ago in the 
house in Great Pulteney Street, at present occupied by 
Messrs. Broadwood. 








Sole Agent—SAAKR’S CELEBRATED PIANIS—z6, Long Lane, E.C. 
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CORRESPONDENCE. 
STOP NOMENULATURE. 
To the Editor of the Musical Review. 


Sir,—Differing as I do from many of Mr. Archer's views. 
I can nevertheless join heartily in his desire for an intelli- 
vible and reasonably uniform stop nomenclature. Mr. 
Hill’s little joke certainly has the merit of being impartial, 
for there can be no doubt that it would be quite as unintel- 
livible to a foreigner as to an Englishman, and it would 
therefore be fair all round, e.g. the ** Cor Morne” or * Krumm 
Horn,” twisted, as only an English journeyman can twist, 
into “Cremona,” finally emerges as **Cantus Cremon- 
ensis.” Singularly enough the matter is one on which I had 
written last week to a distinguished musician and scholar, 
using the same comparison of a doctor's prescription for the 
* Tib. Pil. Gr. XXXII,” with which one might be supposed 
to decorate one’s organ music; he writes, “I quite agree 
with your ideas about an improved nomenclature and I 
have often laughed at the Latin scheme. Tibia cruralis for 
Gamba, especially amuses me. Fancy a thigh-bone in one’s 
leg. Tibia piliata is also funny, a thigh-bone with a baton! 
Bombyx is also astounding ;” the latter term is from Mr. 
Hill’s book. 

Before making any advance it will be necessary to eliminate 
the jargen of the builders and go back to elementary terms. 

As regard the term ** Diapason,” Dr. Hopkins writes, * It 
may be worth while to mention that the use of the word 
‘Diapason’ has in some instances been objected to as 
having no definite signification, and its retention as a name 
for an organ stop proposed to be discontinued in conse- 
quence. The term ‘ Diapason,’ coming as it does from two 
Greek words signifying ‘through all,’ is applied by makers 
to the rule, standard, or scale by which they make their 
flutes, hautboys,&c. In asimilar manner the set of Unison 
open pipes under consideration forms the rule, standard, 
or seale by which the organ-builder regulates the harmonic 
corroborating series of stops; not only in the first instance 
in regard to their length and breadth of body, but 
afterwards in regard to their strength and quality of tone. 
Its influence extends ‘through all’ the stops in question; 
hence the name ‘ Diapason’ appears to be just the most 
appropriate that could be given to a set of pipes exercising 
so much power.” 

This reasoning appears to me irrefragable, and points not 
only to the desirability of retaining the name in English 
organs but to that of its adoption in foreign ones instead of 
the heterogenous * Principal,” ** Montre,” &c. 

I cannot agree that the term **Gamba” is generic. Origin- 
ally taken from ‘Viol di Gamba” and shortened into 
“Gamba” by the builders, there is now the absurd result 
thata ‘Gamba’ and a “Viol di Gamba” are different 
stops. Fancy asking an Italian builder to label a stop 
**‘Gamba” or an English one to put * Leg, eight feet” on 
one of his! What objection is there to the generic term 
“Viol!” 

Mr. Archer is generally right as to the retention of 
foreign names ; but one must except these of an absurd or 
unmeaning character, such as ** Nacht-horn,” &c. If they 
be retained, however, some reasonable care should be 
exercised to avoid hybrid terms or wrong spelling. 

For instance * Wald-flote” is correct as would be 
“Forest Flute,” but what is ** Wald-flute”? “ Flute 
Harmonique ” or ** Harmonic Flute” would do; but what 
is meant by a ** Flute Harmonic ” ? 

As to * Lieblick Gedacht,” * Leiblich gedacht,” and all 
the other ingenious mis-spellings of this unfortunate stop, 
it would surely be better to adopt the usual German 
spelling of * Gedeckt ” as conveying a meaning to the 
Inglishman in its resemblance to ‘ Bedecked” or 
** covered '—that is if the tone and construction be deemed 
sufficient to call for any other term than ‘stopped 
diapason-” I have heard of * Vile di Gamba” as actually 
put on a stop, and one builder assured me that a stop was 
not a“ Gamba” but a * Voil di Gamba”! 

One unfortunate result of foreign names is the hash 
made of the pronunciation. ‘* Walled Floot,” “ Jemshorn,” 
Geejin Principle, &c., are what one usually hears. If the 
builders do not know how to pronounce the names they 
had better stick to the vernaculer. 

As to any systematic arrangement of stops, no improve- 
ment can take place without a systematic re-arrangement 

if the organ itself. 


Denbigh, 7th March. Tuomas Casson, 





SERVICE LISTS. 
Sr. Paut’s CATHEDRAL.—Morn. Service, Benedicite 
(Best), Benedictus (Garrett in D). Introit, “O my vine. 
yard” (Gounod). Holy Communion (Garrett in D). Even. 


Service, Magnificat and Nunc Dimittis (Garrett in D). An- 
them, *‘ Sion’s ways do languish” (Gounod). 
Curist CuHurcnH, CrLapHamM.—Morn. Service, Mass; 


(Dykes in F, and Monk in C.) Even Service, (Hoyte in B 
flat); Anthem, ‘Hear my Prayer,” (Mendelssohn) ; 
William Sewell, A.R.A.M. 
Organist and Precentor. 
Str. ALPHAGE, Lonpon WaLL.—Benedicite (Martin in G.) 
Jubilate, (Sullivan in D,) Kyrie eleison (Sullivan in D.) 
Even. Service, Magnificat, Nunc Dimittis (Barnby in C.) 
Arthur C. Tattersall. 
Organist and Director of the Choir. 
Str. SEPULCHRE’s, HoLtsBorn, E.C.—Morn. Service, Bene- 
dicite (Best in C); Jubilate (Sullivan in D.) Anthem, 
“Incline Thine Ear,” (Hummel); Kyrie and Credo 
(Agutter in B flat). Even. Service, Magnificat, and Nunc 
Dimittis (Ebdon in C); Anthem, ‘He was Despised,” 
** Surely,” (Handel). 
Edwin M. Lott. 
Organist and Director of the Choir. 
CHESTER CATHEDRAL.—Benedicite (Stainer No. 1) 
Benedictus (Tuckerman in F); Anthem, ‘“* Daughters of 
Jerusalem,” (Elvey). Communion Service (Tours in F), 
I-ven. Service (Barnby In E); Anthem, “ By Babylon’s 
Wave,” (Gounod). ; 
Curist CuurcH CATHEDRAL, DuBpL_in.—Morn. Service 
(Smart in F), Communion Service (Smart in F); Anthem, 
‘* The Wilderness,” (Goss.) Choral Celebration (Stewart 
in C). Even. Service (Garrett in F); Anthem, ‘*O Come 
everyone that Thirsteth,”’ (Mendelssohn), ‘* These are 
They,” (Dykes). 
SHERBORNE ABBEY.—Morn. Service, Te Deum, (Lyle in 
I). Even. Service, Anthem, ‘* Turn Thy Face,” (Lyle.) 
LICHFIELD CATHEDRAL.—Morn. Service, (Cooke in G); 
Anthem, ‘“*God is a Spirit,” (Bennett.) Even. Service 
(Cooke in G); Anthem, ‘Hear O Thou Shepherd,” 
(Walmisley). 


APPLICATIONS FOR PATENTS. 
Pneumatic organ sound-boards. F. A. Slater, London. 
March gth, 1885. 3,057. 
PROVISIONAL SPECIFICATIONS ACCEPTED. ? 
An improved apparatus for turning over the leaves of 
music. A. Fougeadoire, London. February 5th, 1885. 
1,632. 
Improvements in dampers for pianofortes. 
London. February goth, 1885. 1,755. 
COMPLETE SPECIFICATIONS ACCEPTED. 
An improved musical scale. E. Edwards, London, 
communicated from abroad. May 12th, 1884. 7,605. 
Improvements in organs. T. Casson, London. August 
26th, 1884. 11,654. 
Improvements in music cabinets. T. A. Abraham, 
London, communicated from abroad. February gth, 1885. 


1,751. 


F. Hudson, 


PATENTS SEALED. 


Improvements in adjustable music-stools, &c. J. Glen- 
denning, Norwich. February 29th, 1884. 4,157. 
Improvements in portable, collapsible, and folding 


music-stands, &c. T. W. Bennett, St. Neots. April 29th, 


1884. 6,929. 
NOTES ON BEETHOVEN’S SONATAS. 
By LEBERT AND VON BULOw. 


Translated from the German by JOHN BROADHOUSE. 


{The References throughout this translation are to 
the excellent edition of Beethoven, edited by 
Pauer, and published by Messrs. Augener &Co. 
Thus “ Bar 12, Page 6,” refers to the first bar 
in the third4tine on Page 6 of that edition, the 
bars being im:every case counted from number 
one at the top of each page. |] 
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MUSICAL REVIEW. 2 











Page 57.—Bar 9. Return. Bar 11, the p should be 
taken at the outset as a mezzo piano only, so as to 
make more effective the decresc. which follows for the 
next three bars. Bar 14, Principal Theme: This pp 
and the following gradations of tone must be so ob- 
served as to make the whole passage conformable to 
the next piano which occurs. Bar 30, Transition. 

Page 58.—Bar 15, Secondary Theme I. 


Bar 29, 
Principal Theme. 


See note on Bar 14, page 57. 
Page 59.—Bar 3. Hold out the note its full length, 
and resume it after a short break. Bar 4, Coda. Bar 


5. See note on Bar 14, page 57. Bar 15, Concluding 
Theme. 


Sonata V. (Op. to, No. 1). 


The first of three Sonatas dedicated to the Countess 
von Browne. 


Page 60.—Allegro molto e con brio (2). = 69). Bar 
1, Principal Theme. Bar 5, tenuto. Bar 13. The 
word rinforzando (strengthening) has reference, like 
sforzando, to the single note against which it is 
placed, but is often carried further. than that; in this 
case, for instance, while the dotted crotchet is to be 
played somewhat louder than in the preceding and 
corresponding bars, the rinforzando indicates that the 
four bars which follow it are to be played somewhat 
forte. Bar16. These and the following rests must 
have their full value. Bar 32, Episode. Bar 56, 





Secondary theme. Bar 61. —-,———=—»— 
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Bar 75, 


Page 61.—Bar 


11, Concluding Theme. Bar 10, 
pochissimo riten. 


Bar 23, Middle Theme, a tempo. 


fr 


—_z O- .45—=sa——- 
Bar 35, cantabile. Bar 51. =e 


Bar 53, poco accelerando. Bar 79, poco ritardando: 
Bar 85, Principal Theme, tempo primo. 


Page 62.—Bar 7, rinforzando as in the similar pas- 


sage above. Bar 17, Middle Theme. Bar 41, Second- 
ary Theme. Bar 57. — — ==. = — 





Page 63.—Bar 26, Concluding Theme. 


Bar 34. 
pochissimo riten. Bar 37, a tempo. 


Bar 40, adagio 
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The upper notes bear the melody, and the lower note 
of the right and upper note of the left hand must, 
especially in Bar 3 of the adagio, be kept under. Bar 
45, the arpeggio must be played quickly from the 
lowest note in the bass to the highest note in the 





treble, and with increase o! power, so that the highest 
note shall be the loudest. 


Bar 47. —o@6#—68 6,4 6—*-¢— 
oa 
Bar 53. In this and the two following bars the tenor, 


and in the 3rd bar the alto also, must be made promin- 


ent, while the soprano is kept under. Bar 56, 
Episode. The descending passage of demisemi- 


quavers in this and similar bars should begin on the 
third semiquaver on the bar. 
Page 64.—Bar 1, Second Theme. 


The Melody 
prominent, but with delicacy ; 


the turn thus :— 








Bar 5. These demi-demisemiquavers, and _ those 
which follow in similar passages, are to be played as 


@-@-_ 322 .~-9- 
ad ~#1@_? 





triplets. Barto, 9 +— ——"—-— 
————— — 





Bar 12, poco stringendo. Bar 15, a tempo. The rin- 
forzando in this and the following bars means a 
general strengthening of the tone. 





—et elem = —e*- tae— 
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a -———— a a 
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Bar 21, Return; play the arpeggi with increasing 


power from the lowest tone to the highest. Bar 22, 
Principal Theme. Bar 38, Episode. 

Page 65 —Bar 4, Secondary Theme; the melody 
made prominent, but with delicacy. Bar 11, poco 
stringendo, Bar 14, a tempo. Bar 16, poco string- 
endo. Bar 19, a tempo. Bar 24, Coda, cantabile ; 
the upper part most prominent, the bass less so, 
and the middle parts least so of all. 





====== 
Bar 26. — 6*——®-e+5 o—— 


Bar 28, in addition to the upper melody, yet subordi- 
nate to it, the upper part for the left hand must be 
prominent and the lower part for the right hand kept 
under, except the Ey, E, F, in the next bar, which 
must be brought out. Bar 34, the lower part for the 
right hand here carries the melody. Bar 42, poco 
ritard. 


Page 66.—Finale, prestissimo («J = 100). Bar1, 





So oa. ommeceseeeres 
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Principal Theme. Bar 4, 
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or easier, 
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ILLUSTRATED 


PRICED 


\TALOGUES, 


POST 


FREE, 





‘utirely new construction throughout including the Patent Tuning Adjustment which supersedes the 
the consequent grave defect of quickly getting out of tune ; 


BETTER MARRY FOR LOVE. 


WORDS AND MusIc by 


ARTHUR SAVILLE 


(Easy and Bright.) 


Key D Compass C sharp to E. (an Svo and two notes) 





DESCRIPTIVE 
PA MPHLETS, 
POST 


FREE, 


wooden wrest plank, and its 
ease, perfection and durability being thus attained, 


JOHN BRINSMEAD & SONS, 


clumsy old pegs, an 


18, 20 & 22, WIGMORE STREET, LONDON, W. 


THE 


LONG. Music 


No. 1, in B flat, C ompass . flat to D 


: 2, in C, 
Price 38, 


By Post for Half Price. 


Just ready, price 1s. 


CHOIR ATTENDANCE REGISTER. 


No. 1.—Ruled for a Choir of 20 or 
less, for One Year, beginning at any 
date, Is. 

No. 2. 
less, for One Year, 
date, Is. 6d. 


WwW. 


—Ruled for a Choir of 40 or 
beginning at any 


REEVES, 185, Meet Street, London, E.C. 


Price 1s 4d per 100, (postage 2d extra) 
PRACTICE REGISTER, for Musical 


Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“ Marks” to each. 

Specimen on receipt of 1d. stamp. 


W. Reeves, 185, Fleet Street, London, E.C. 


ESTABLISHED 1851, 
] IRKBUG SANK, Southampton Buildings, Chancery 


Lane. 

Current Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com- 
mission charged for keeping Accounts, excepting under 
exceptional circumstances, 

The Bank also receives money on Deposit at Three per 
cent. Interest, repayable on demand. 

The Bank u dertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 


Valuables; the collection of Bills of Exchange, Dividends, 


aud Coupons ; 
and Annuities. 
Letters of Credit and Circular Notes issued. 
A pamphlet, with full particulars, on application. 
FRANCIS RAVENSCROFT, Manager. 


and the purchase and gale of Stocks, Shares 


I OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate posses 
sion. either for Building or G ardeningpurposes, Apply at 
he Office of the BIRKBECK FREEHOLD LAND SOCIETY, 
A Pamphlet, with fall particulars, on application, 
FRANCIS RAVENSCROFT, Manager. 
yuthampton Buildings, Chancery Lane, 


The Birkbeck Buildings Society’s Annual Receipts exceed 
Five Millions. 


| 7“ TO PURCHASE A HOUSE FOR TWO GUIN- 
AS PER MONTH, with immediate Possession and 


no Keut to pay. Apply at the Office of the BIRKBECK BULLD- 
NG SOCIETY, 


NEVER BEFORE PUBLISHED. 
MARCHE POSTHUME. 
By ROSSINI. 
PIANO SOLO (transcribed by J. L. 
ROECKEL) se ee 
ORGAN tee) by Pease Mannicx, 


45 


L.Mus., T.C.L 
“ Brilliant and "Effective. 








MR. BUCKLAND, REGENT ST., 


Paweniat—" Parvizss axp Psrrsct DantistRy,” 
Post free, &om 67, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Dostavet Pentel Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.3. .» ete., appointed Honorary Dental 
Ameey . Mike British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 


and the highest Diploma of Merit has been 
awarded 


No charge for consultation. Moderate fees. Discount 
to the Clergy; members of the Legal and Medical Pro- 


fessions, and holders of A d 
a rmy and Navy and Civil Service 


NEW PATENT LAW. 


The International Patent Agency Co. 
Consulting Engineers and Patent Agents, 
Provisional Protection from £2 10s, 
Full Patent (4 years) from £6 10s. 

Circular on application, 

35, Upper Tollington Park, 
ondon, N. 
(Close to Finsbury Park Station, G.N.R). 


of 3, in D, Compass D to F sharp a 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


WEDDING GOWN. 


Worps BY F. E. WEATHERLY. 


by ERNEST BERGHOLT, 


. Price 4s. 
» = 


»o = 


Cc ompass C to FE 


Dy Post for Half Price. 


NEW SONGS. 


THE ORCHESTRA PRIZE SONG 


GOODNIGHT, 


SERENADE. 
Worps sy B. V., (JAMES THOMSON) 
Music by HAGUE KINSEY, 
Price As. (post free half price.) 
Musical Review says—‘ The Songs of the future must be 
songs like this, in which the voice has not all the melody 


to itself but is assisted by other melodies in the Treble, 
Alto, Tenor and Bass of the accompaniment. 





CLIFTON, BRISTOL __ 


Just Ready. 


J. 5S. BACH’S CELEBRATED 
GAVOTTE. 
FROM THE VIOLIN SONATA, No. 2, IN B. MINOR. 


Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 


RICHARD RICKARD. 
PRICE FOUR SHILLINGS. 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


Handsome Volume, price 35. 


CHURCH MUSIC 
IN THE METROPOLIS. 


Its Past and Present Condition with 
Notes, Critical and Explanatory. 


BY 
CHARLES BOX. 


PRICE 3s. 
W. Ranves, 185, Fleet Street, London, E.C. 





Published by WiLL1am REEVEs, 1a, sf pel rbot London. —Registered for Transmission abroad. 











